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Realness Respect
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Rea l n ess Respect

Fra n z Erh a rd Wa l th er, Werkzeichnung , 1 9 6 9 –

1 9 70. Wa ter-col ou r, pen ci l on pa per. Cou rtesy th e

a rti st, Ga l eri e KOW, Berl i n

Ca rol a Dertn i g , Again Audience /Stage /City

Movement, 2 01 2 . Ph oto. Cou rtesy Ga l eri e An d rea s

H u ber, Vi en n a

The more clearly we delimit ourselves from the consensus ofa liberal democratic society,

as delivered to us by the media, the stronger seems to be the need for construction ofa

reality that follows its own conventions and rules. Realness Respect shows current

performative drafts that react to the tangible difference between reality as it is subjectively

perceived and common reality as conveyed by the media. But when political art examines

the relationship ofaesthetics and reality, the question soon arises as to the autonomy and

status of the art work, based on which artists achieve concrete, critical work on social

issues. Even without any clear-cut answers, art creates its own concrete truths here.

Th e ti tl e Realness Respect a l rea d y su g g ests th a t th e vi ew of rea l i ty i s m a n i fol d , u l ti m a tel y

everyon e wi l l fol l ow h i s or h er own versi on , h owever, d espi te a l l a n ta g on i sm s a n d m ed i a l

com m u n i ca ti on , we a ssu m e on e com m on rea l i ty, wh i ch per se i m pl i ca tes n o ou tsi d e

beyon d . Th i s vi ew on a com m on rea l i ty i s ch a ra cteri zed by a n i n crea si n g u n certa i n ty d u e to

a l tered g eopol i ti ca l stru ctu res a n d th e fi n a n ci a l - a n d cred i t m a rket d i sru pti on s. I n Cen tra l

Eu rope, th i s d esta bi l i za ti on i s u l ti m a tel y a l so d ri ven by th e con cern s wh eth er th e

a ccu stom ed experi en ce of a sta bl e m on eta ry g rowth a n d th e th ereon ba sed rel a ti ve soci a l

pea ce th a t l a sted for d eca d es ca n be u ph el d i n th e l on g ru n .

Acti n g a n d rea l i zi n g h a ppen a l wa ys i n th e on e, a ssu m ed a n d com m u n i ca ted rea l i ty.

Beyon d th e d i scou rse wh i ch tri g g ers th i s rea l i ty, i t i s i m possi bl e to cl a i m a n a u ton om ou s

sta n d poi n t. After J ea n -Fra n çoi s Lyota rd , th i s rea l i ty i s su bj ect to th e econ om i ca l system of

ca pi ta l wh i ch i s ch a ra cteri zed by th e a bsorpti on of ti m e: th e u pcom i n g i s ca l cu l a ted a n d

eva l u a ted beforeh a n d i n ord er to m a ke a profi t th ereof i n th e presen ce, or to profi ta bl y

i n teg ra te th e a cti on s i n to th e system . Th e d i scou rse i n a rt a n d a l so i n ph i l osoph y, h owever,

h a s possi bi l i ti es on h a n d : I t m u st con ti n u ou sl y a d va n ce th e spea ki n g of th e u n spea ka bl e

a n d th e presen ti n g of th e u n presen ta bl e. I n th e rea l m of a rts, th e m eth od of th e

u n stoppa bl e experi m en t i s cru ci a l : i n th i s wa y, a cti on s a re g en era ted wh i ch refer to th e

d i fferen ces i n th e h eg em on i c d i scou rse of ca pi ta l . Eq u a l to a d en se n et of power rel a ti on s

con n ecti n g org a n i za ti on s a n d i n sti tu ti on s (wh i ch a m on g st oth ers crea te th e d i scou rse a n d

th e a ssoci a ted rea l i ty), a fter M i ch el Fou ca u l t, rea l m s of resi sta n ce ca n sprea d , wi th ou t

bei n g d eterm i n ed by org a n i za ti on s, i n sti tu ti on s or oth er i n d i vi d u a l s. I f th e stra teg i c

en cod i n g of power l ea d s to a n a ccu m u l a ti on of power – eq u a l l y – th e stra teg i c en cod i n g of

revol u ti on a ry el em en ts ca n l ea d to a revol u ti on . Th e a rti sts ca n th u s try to h a n d l e th e

m ed i a l l y tra n sported rea l i ty – i n rel a ti on to th e a cti on – a n d i n d oi n g so n ot on l y q u esti on

i ts ba si s bu t a l so becom e a wa re of th ei r own sym bol i c posi ti on .
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Rea l n ess Respect

Cl a i re Fon ta i n e, Situations, 2 01 1 . Vi d eosti l l . Cou rtesy M etro Pi ctu res, N ew York

From 1 9 6 3 to 1 9 6 9 , Franz Erhard Walther crea ted 1 . Werksatz (Fi rst Work Set), wh i ch

com pri ses fi fty-ei g h t m ostl y ta i l ored a n d sewed fa bri c el em en ts. Th ese obj ects a re

a cti va ted by th e vi si tors, th u s u n fol d i n g th ei r m ea n i n g by u ti l i za ti on ; th e work process i s

com pl eted by th e i n tera cti on wi th th e u sers. Wa l th er provi d ed “i n stru m en ts” , expl a i n i n g

th ei r worki n g .

A seri es of d ra wi n g s ti tl ed Werkzeichnungen wh i ch Wa l th er prod u ced i n l i n e wi th

1 . Werksatz (Fi rst Work Set), el u ci d a te su ch g en esi s of th e works, poi n ti n g a t possi bl e

u ti l i za ti on s of th e obj ects a n d experi en ces of th e a u d i en ce. Scri pt a n d scu l ptu ra l stu d i es

a re l i n ked to spa ce, term i n ol og y a n d a cti on .

Wi th h i s a rti sti c a n d term i n ol og i ca l a pproa ch , Wa l th er u l ti m a tel y i n ten d ed to d eta ch th e

d efi n i ti on of a rt from a tra d i ti on a l ori en ta ti on towa rd s th e obj ect a n d i ts recepti on : th e a rt-

work u n d erstood a s a cti on pi ece.

Th e presen ta ti on of a sel ecti on of Wa l th er’s d ra wi n g s Werkzeichnungen i n th e exh i bi ti on

refers to a n a n ti -essen ti a l i st a n d rel a ti on a l con cept or a m od el of sym bol i c pa rti ci pa ti on of

th e a u d i en ce, wh i ch ca n , a ccord i n g to th e pa rti cu l a r si tu a ti on be a cti va ted , experi en ced

a n d revi ewed .

I n h er perform a n ce a n d i n sta l l a ti on Again Audience, Carola Dertnig expl ores th e

poten ti a l of a cti on s a n d th erei n fol l ows Wa l th er’s a n ti -essen ti a l a pproa ch to som e exten t.

Dertn i g g oes ba ck to A. M . Rod ch en ko’s stu d y of a Workers’ Tri bu n e from th e 1 9 2 0s

wh i ch wa s con cei ved a s pa rt of a n u n rea l i zed Worker’s Cl u b i n th e U SSR. Rod ch en ko

pu rsu ed th e crea ti on of a spa ce for ed u ca ti on a n d pa rti ci pa ti on a rou n d a rti sti c, soci a l a n d

pol i ti ca l i d ea s.

Dertn i g red esi g n s Rod ch en ko’s tri bu n e a s a freesta n d i n g a n d m obi l e spea ker’s sta g e,

wh i ch ca n be fol d ed u p. Th e exten d i bl e si ze of th e sci ssor fen ce d eterm i n es th e spa ti a l

presen ce of th e perform a n ce. I n th e fra m e of a l i ve perform a n ce on th e n ea rby pu bl i c

pl a ce “H i er i st Pl a tz” (H ere i s spa ce), th e a rti st en ters th e sta g e a n d spea ks from th ere.

After th i s sh e ca rri es th e sta g e tog eth er wi th th e a u d i en ce i n to th e exh i bi ti on spa ce wh ere

i t i s col l ecti vel y rei n sta l l ed . Th e wa y of th e sta g e’s u ti l i za ti on i m pl i ca tes a tra n si ti on of

perform a ti ve a n d pol i ti ca l pra cti ces to d a i l y rou ti n e.

Th i s pi ece i s su ppl em en ted wi th si x ph otog ra ph s of a person n a m el y of th e a rti st, wh i ch

d ocu m en t th e u se of th e sta g e. I n a d d i ti on , th e vi d eo Some exercise in complex seeing is

needed i s presen ted . Th e a rti st’s voi ce th erei n a ccom pa n i es th e m on oton e m ovem en ts of

a person swi m m i n g a g a i n st th e ti d e.
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I n th e vi d eo work Situations by th e a rti st g rou p Claire Fontaine, a powerfu l a cti vi sm i s

perform ed i n fron t of th e a u d i en ce, l ea vi n g beh i n d th e m a n i festa ti on s of pol i ti ca l

resi sta n ce a n d th e fra g m en ts of a u th orsh i p. Cl a i re Fon ta i n e sh ows th a t m ere a rt

prod u cti on ca n n ot oppose or su bvert l a te ca pi ta l i sm , si n ce we a re i n evi ta bl y wi th i n th i s

econ om i c system . I n Situations, Cl a i re Fon ta i n e tra n sl a te th e effects a n d forces of th e

cu rren t pol i ti ca l a n d m on eta ry cri ses to a su bj ecti ve em a n ci pa ti on of th e i n d i vi d u a l . Th e

forcefu l d em on stra ti on of l esson s i n cl ose com ba t tech n i q u es a n d sel f-d efen se con fron t

th e a u d i en ce wi th a d epi cted a n d a possi bl e own ra d i ca l i sm .

Respect Realness fi n a l l y sh ows a perform a n ce by Santiago Sierra , wh o i n stru cts th e

m on u m en ta l bu i l d i n g of th e l etter “P” i n ord er to h a ve i t su bseq u en tl y d estroyed . I n a

seri es of perform a n ces a t l oca ti on s a rou n d th e worl d , wh ere respecti vel y on e l etter of th e

word KAPI TALI SM U S (ca pi ta l i sm ) wa s sm a sh ed , “P” i s th e fi n a l i con i c m on u m en t to be

d estroyed . Si erra sets a n exa m pl e of ou r ti m es i n ord er to wreck i t i n th e n ext m om en t a n d

presen ts u s th u s h i s i d ea s of ou r rea l i ty. Al so i n th i s sen se “Respect Rea l n ess” .

Su pporti n g prog ra m m e

Shuttle service

Vi en n a -Gra z-Vi en n a for th e g u i d ed exh i bi ti on tou r of stei ri sch er h erbst on Septem ber 2 9 ,

2 01 2 . I n form a ti on a n d reg i stra ti on ti ckets@stei ri sch erh erbst.a t

Interventions

by Ca rol a Dertn i g , Ch ri sti a n Fa l sn a es, I l j a Ka ri l a m pi , Sa n ti a g o Si erra

2 9 .9 .2 01 2 , sta rti n g a t 1 1 a .m .

Curator's guided exhibition tour

4 .1 0.2 01 2 , 5 p.m .

Catalogue presentations

wi th Bern h a rd Fru e, N i col e Si x & Pa u l Petri tsch

6 .1 0.2 01 2 , 6 p.m .

Lange Nacht derMuseen

6 .1 0.2 01 2 , 6 p.m . – 1 a .m .

Guided exhibition tour of stei ri sch er h erbst

7.1 0.2 01 2 , 2 p.m . – 4 .3 0 p.m . M eeti n g poi n t Ku n sth a u s Gra z

Rea l n ess Respect




