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Lost in the Loop

At fi rst g l ance i t seems as though Nad im

Vardag ’s art devotes i tsel f to the cinema: i t

adopts the principle of the moving image,

and i t engages the technolog ica l and mate-

ri a l presentation apparatus of the cinema

ha l l , th i s spati a l set of projector, darkroom,

and canvas. I t i nvokes i t i n scu lptures simply

ca l l ed “Screens,” empty surfaces in the clas-

si ca l screen formats of 4:3 , 1 6 :9 , or Cine-

mascope mounted on simple scaffolds, as

wel l as in short loops extracted from mo-

vies. And yet i t wou ld be inadequate – a

product of the desi re for a simple explanati -

on , one based on content rather than ad-

dressing the structure – to cla im that the

“subject” of th i s art i s “the cinema.”

For the cinema i s here more than anyth ing

an image in i ts own right, a placeholder.

The cinema and more parti cu l arl y i ts tech-

nolog ica l apparatus fi rst and foremost pro-

vide the most persuasi ve – the most elegant

and effi cient – code for a principle of projec-

tion more broad ly concei ved – wi th a l l i ts i ri -

descent ambiva lence between the simple

techn ica l process of throwing a picture on a

wa l l u sing a d i rected ray of l i ght and the

power of the imag ination . I n other words, to

say that the cinema i s the subject of th i s art

i s i tsel f a l ready a projection . Even i f th i s nes-

ti ng brings us to a fi rst typica l strategy of

Vardag ’s art: to repeti tion , to the loop, and

to thei r resu l t, a reflecti ve reduction to i tsel f

that seems to end wi th what i s “essenti a l . ”

Fi lmic images accord ing l y appear here fo-

rever on ly as decontextua l i zed loops run-

n ing to no more than a few seconds,

appropriated from motion pictures such as

Henri -Georges Clouzot’s “Sa l a i re de la

Peur” (1 953), Al fred H i tchcock’s

“Li feboat” (1 944), or J acques Tourneur’s

“Cat People” (1 942). Most of the scenes

they show wou ld seem to be marg ina l : thus

the three simi l ar yet not identica l se-

quences from “Cat People” in wh ich there

i s noth ing to see but reflections of the water

on the cei l i ng and wal l s of a swimming pool

– brief shots into the off of fi lm ic narrati ve

that can generate even more suspense be-

cause they propel the beholder’s imag ina-

tion ; but a l so short-ci rcu i ts between two

planes in wh ich the pictures show exactl y

what they strictl y speaking are: projections

on a wa l l .

Th i s sel f-reflecti ve loop in which at bottom

noth ing i s shown other than the fact that so-

meth ing i s being shown can a l so be found

in Vardag ’s i nsta l l a tions. Thus when , at

Kunstverein Med ienturm Graz, he d i splays

the d i splay si tuation of the cinema ha l l

i tsel f: i n a fi rst room we look into sideways, a

projector rests on a smal l tower of del i cate

occasiona l tables designed by Charles and

Ray Eames. The projector casts i ts image

through a smal l hole onto the far wa l l of an

ad jacent second room we aga in look into

from one side. Rel ying on very simple

means, the arti st here ci tes the principle of
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projection on which the cinema i s based –

i ts subd ivi sion into a screen ing room and a

projection booth – reducing i t to i ts basic

technolog ica l and spati a l parameters and

dri l y exh ibi ti ng i t as such .

The same cool ca lcu l a tion , functiona l i st ele-

gance, and min ima l i st “rigor” wi th which

th i s art works on a revelatory reduction to

the purel y technolog ica l d i sposi ti f beh ind

the pictures can be found even in the l ight

piece of cloth in the projection-screen for-

mat of 4:3 that i s loosel y, even casua l l y stret-

ched onto a sl i ght a luminum frame. And yet

– or preci sel y because of th i s min ima l i st re-

duction taken to an extreme point, because

of a repeti tion that works on emptying out –

a speci fi c kind of dry humor emerges: h igh-

l y elegant and sl i ck just a moment ago, the-

se works sudden ly seem to exude a certa in

sadness, a strange and not enti rel y uncomi -

ca l helplessness, a sense of being lost i n the

loop.

So Vardag obsessi vel y and relentlessl y

drags the structures framing the projection

apparatus into the l imel ight; i n to a l ime-

l i ght in wh ich these implements appear as

preci sel y what they are: as apparatuses ser-

ving a projection . Yet u l timatel y even th i s “i l -

l umination” i tsel f i s revea led to be an empty

or at least an evacuated gesture. What hap-

pens then i s fu l l y consi stent wi th the ci rcu lar

structure of Vardag ’s work: the mach inery

of i l l u sion i s set in motion at the very point

where the art ju st a moment ago worked on

undoing i ts i l l u sions. The emptiness that i s

born of repeti tion wants to be fi l l ed . And

each unconcea lment in turn resu l ts i n a

new concea lment.

Domin ikus Mü l ler

Nad im Vardag , Excerpt (Cat People) , 201 0.

DVD video, 2 sec. / loop

a l l : Courtesy Georg Karg l Fine Arts

Nad im Vardag , Excerpt (Cat People) , 201 0.
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