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The sign i fi cant d i scussions during the seven-

ties and eighties around televi sion are for-

gotten – since then , televi sion has asserted

i tsel f as a med ium which i s appea l i ng to the

masses and i s hard l y ca l l ed into question by

med ia - and technology cri ti ca l arti sti c

projects. How do arti sts who rather recei ve

televi sion casua l l y and from a consumer-

oriented point of view, and are interested in

i ts (pop)cu l tura l image production and i t as

space of pol i ti cs, experience th i s powerfu l

“old l ady” nowadays?

Forbidden Love: Art in the Wake ofTelevisi-

on Camp ana l yses televi sion as a reacti ve

and open process, as a space of the strugg-

l i ng for attention , of sel f-expression and

affect, wh ich popu lari ses the d i scourse

around identi ty, gender and d i fference.

Thereof evol ving “images” of televi sion

determine, as powerfu l construction , the

thematic framing of the exh ibi tion , wh ich

fl i rts wi th the parti cipation of a med iati zed

production process, trying to draw us out of

our habi tua l role as a passi ve aud ience.

The works on d i splay start out wi th televi si -

on as an apparatus of image production , so-

und ing capabi l i ti es of a symbol i ca l transfer

of common genre-immanent codes and

mean ings to the point of a separate meta-

phorica l i n terpretation . The projects ana l y-

ze the establ i shed and mostl y a l ready a bi t

outdated image productions of televi sion

and a l so d i scuss forms of a “camp” aesthe-

ti cs around a possible “d i fferent” televi sion .

The exh ibi tion ti tl e “Forbidden Love” refers

to a pre-prime-time seria l , wh ich i s runn ing

since 2004 on weekdays, triggering

ind i vidua l imi tations in Turkey and

Bu lgari a and , on the other hand , to the

Canad ian docufi ction Forbidden Love: The

Unashamed Stories ofLesbian Lives

(1 992). I n the foreground of both

broadcasts are melodramatic rela tions and

intrigues of chang ing hetero- and

homosexua l couples, whose rather na i ve

progressi ve potenti a l s are part of the

consumer-friend l y earl y even ing program.

At the same time, Köln i scher Kunstverein

shows a homonymous exh ibi tion , curated

by Anja Nathan-Dorn and Kathrin Jentjens:

“The exh ibi tion stud ies televi sion ’s modes

of temptation wi th i ts ‘g l aring manneri sms’

and televi sion as world of experience wi th

various formats and communication forms

and the therein compri sed ambigu i ti es.

The project does not a im at a contentua l or

mora l ana l yses of televi sion but i s i n teres-

ted in an aesthetica l , i n a ‘camp’ approach

to th i s fi eld as Susan Sontag worte.

The exh ibi tion in Graz concentrates, i n th i s

context, on the arti sti c access to related

televi sion formats l i ke soap operas and

docufi ction and i ts tendency towards

stag ing , i dea l i zation and sh i ft i n mean ing ,

and the vari able interest and ind i fference

towards a televi sion that i s revol ving a lways

anew on i ts fringes, however, on l y as

su ffi cientl y i n teresting mass med ia .

Verbotene Liebe: Kunst im Sog von Fernsehen
Forbidden Love: Art in the Wake of Televi sion Camp

Chri stoph Draeger / Reynold Reynolds

Apocalypso Place, 2000/1 0. I nsta l l a tion

Exh ibi tion view: Kunsthaus Zürich

Susanne Schuda

Dawn B. Schicksal, aus the bir(d)th, aka die Schudas

reloaded, ich lass die Betten runter, 2008/1 0.

Videosti l l
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Bi tteBi tteJ a J a

Daphne, 201 0.

Videosti l l

I n thei rCadavre Exquise Vivants,

Bi tteBi tteJ a J a (U lu Braun / Roland

Rauschmeier) arrange abnormal body-

col l ages, wh ich are composed of l imbs

and elements that are extracted from va-

rious televi sion- and fi lm productions. Thei r

“excel lent coffi n dodgers” remind of vi sions

of horror- and science fi ction-B-movies,

whose sl avering , burlesque protagon i sts

often are of aston i sh ing l y ind i fferent gen-

der and orig in regard ing thei r preferably

expressi ve, sexua l gestures. The present

workDaphne (201 0) refers to the myth ica l

nymph “Daphne”. Reacting on Eros’ a l l e-

ged l y l acking accuracy, Apol lo was h i t by an

arrow making h im fa l l i n love wi th Daphne.

She turns into a tree to elude Apol lo’s

courtsh ip, who refused to let up on her.

I n a currentl y revi sed version of thei r insta l -

l a tion Apokalypso Place (2000/1 0),

Chri stoph Draeger and Reynold Reynolds

furn i sh a l i vi ng room of a Si tCom-producti -

on , wh ich has been damaged by a natura l

d i saster. By means of a televi sion-add icted ,

hyped-up fami l y who feasts on the catastro-

phes which are broadcasted on televi sion

and now i s becoming i tsel f the victim and

thus relevant for newscasts, Draeger and

Reynolds ana l yse the attention craving me-

chan i sms of our med ia l cu l ture and i ts

read i l y expressi ve characters.

I n the insta l l a tion Majka from the Movie

(Szaleñstwo Majki Skowron /Madness of

Majka Skowron) (2009/1 0), Zuzanna

Jan in shows seven epi sodes of the homony-

mous Pol i sh televi sion series from the

1 970s, wh ich she completes and superim-

poses wi th sel f-shot current materia l . I n the

orig ina l version , J an in was the eponymous

ch i ld actress, now her daughter plays the

principa l character. The successfu l seri a l

dea l s of Majka ’s youth , desi res and dreams,

wh ich remained restricted , due to the for-

mer pol i ti ca l reg ime, seeming bound less

and strangely exchangeable in the new

g loba l version .

A common cata logue and a symposium in

cooperation wi th Cologne Conference

accompany the whole project.

Köln i scher Kunstverein

25.9 . – 1 9 .1 2 .201 0

wi th Jud i th Barry, Joseph Beuys, Chri s

Burden , Mel Chin and the GALA Commit-

tee, J a ime Davidovich , Simon Denny,

Ka lup Linzy, Chri stoph Sch l i ngensief, Ryan

Trecartin , Francesco Vezzol i , Andy Warhol

Symposium

29 .9 .201 0 , Cologne Conference

wi th David Josel i t, Ka lup Linzy, Matth i as

M icha lka , David Simon and others

Verbotene Liebe: Kunst im Sog von Fernsehen
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Frédéric Moser / Ph i l ippe Schwinger

Unexpected Rules, 2004. Videosti l l
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